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Daorothea Tanning thought she
would never paint again.
" She was almest 87 in June of
. 1997. She'd had a stroke, and spent
“~*1most of her time in bed. Then one
“day the renowned surrealist painter §
4 found herself in the back room she
used as a studio in her New York
“*Gity apartment. She'd already given
37 up the large studio in another build-
.+ ing, because she was throwing away
433,500 in rent for a space she wasn't
=pousing.
w==:r “Ilooked at the table with all the

Engﬂgﬁﬁn& R
Mﬂ of the Boston University Art
allery. “The canvases I'd brought
?gmﬁsnugg
Euﬁsiﬁﬁﬂﬁwﬂ&ﬁ.
,nawu_n.._._ I said, ‘I can't die and Jet
u.o_uo.:_n else paint on my can-

r
Dorothea Tanning, “Door 84" (1984).
_for the insinuating Juxtaposition of one rather than one becoming the with pen than with paintbrush, but
i Eﬁua_.sn.s.EEEQais object of fetishist desite. It's no less  she is a painter at heart.
n i E charged, but it comes from a differ- ““Sometimes I thought I should
! 0 o ent point of view. She's participating  have been a writer only,” she re-
rt is misogyn “_aﬁ_ﬁ._gesisuc in the eroticism rather than gazing flects. “But then you bécome a slave _
. “The male 0 _..%?Egu.sﬁﬁﬁ at the woman's body from afar.” * to words. I think T'd rather bé a
*Toand more crept into my mind and ¥ Litonded. *Birthday.”, The edge of,a door bi- Tanning’s work has changed sig-  slave to paint” .
t*wanted to be painted. 1 could hardly u- 2 a8 i uﬁu.u—nﬂaﬂ:ﬂug—?é nificantly over the years. She sug- Faint is too sensuous to give up.
>Mfinish one before ' start the ext aﬂﬂ%ﬁuﬁﬁg . dle. The canvas flames with'yellow gests that its evolution gets in the “It should seduce you,” she says
Svigne.” S.wr. z&sss Em_.wran yet out of all that spring some wom- and orange, and ‘on either 'side a  way of her achieving the kid of rec- of a painting. “It should give people
The flower paintings, huge, lumi- E&ﬂﬁ%itgﬁ. en artists who are really fabulous”  young woman props her foot hgainst  ognition she feels she deserves. who don't have much encouragement
- nous, and sexual, came to make up ern University, “That's the surreal. Over the years, Tanning’s style frac-  the door, as if to hold it shut! “1 wouldn't be happy to have togoon”
. agyinother Language of Flowers.” ist gift to 20th-century ark: If tured and opened up. She left preci- I do recall I had a dream about  been a Chagall and painted the same  Her paintings at Boston Univer-
M series hangs, along with a mind- Ea-g.w#nr_g&n_ud“ sion behind, but continped her love doors a long time ago, and those picture all my life. You have to take sity seduce. The more time you
: ospective of the last 30 years of what?” affair with the female figure, paint- doors appeared in many canvases risks, meet a challenge,” she de- spend with a painting, be it one of
4]

<5ty Dressed in a tweed jacket and | ¢
m_mzpﬂwhswwéqggis..,
“**Iongish, straight salt-and pepper’
}i?nﬂ-uu%ﬁy!nﬂﬁ.zp. Ewamaam%aohéﬂ.&aaﬁ art
i _.she won't have anaﬁg._..zsgogi&-E.rn.g_sﬁnneﬂ!s&ig
_mr__S her intention is to concentrate - f ___u.._w.maﬂ R
St oeno L d 8 ition of XGRS, 1008 Now Yook aahibis it Ui Misse
¥flower,” she says. “1 said, ‘I'll do that um of Modérn Art, “Fantastic. At
35184 one of those canvases. Then thare Dada, and Surrealisn E.ﬁu:”_hu_._.z._‘ :

ﬂ

.". nning’s work, at the BU Art Gal- ing nudes like the ones at Boston afterward,” Tanning says. It was a  clares. “Everything s a challenge. the :qs.mnm (which Tanning has

stry through April 11. Poems by The lure of surrealism University, twisting and writhing horrible dream. I opened it and it  Otherwise, it b a dity. 1 with the lines and volumes

. " Surrealism spoke to the young OVeT feathery grounds. At BU, was another door right behind it. Like making sweaters.” c_. human figures; she can't scem to

w{ddrienne Rich, W. 8. Merwin, John artist. She saw her own work reso.  Mean Frequency of Auroras” “And *Door 84’7 By this time, the She pauses. "My art is not acom-  paint a picture void of human flesh)
shbery, and others accompany the nate to the dream imagery and erot.  (1281) shows limbs flailing as people  door is the victim," she continues. modity. At least we know that,” she or any of the others, the more intri-

2~ The 0 were an aberration: I¢ heartbeat of paintings by Max %Testle and merge in the cusp of a  “Both people are pushing at that  adds dryly. cate, perplexing, and ravishing it be-

Mh?:.b.h had never come so easily, [Ernst and Jean Arp. She met Ernst  Dew moon. door. It's being pushed by both Stomberg and Steinberg believe comes. .

W” the other pictures are ve con-  in 1942, when he was curating an ex- “Going on with the meticulous  sides. Maybe it never should open.”  Tanning's day will come. “She’s not a “1 wanted to make a painting you
¥ i 7y it images would have been a kind of A chat with Dorothea Tanning is  commodity because she's only now  couldn't exhaust in the first viewing.

i decided un-  hibition of work by women, and mar-
an iy ad et o ried him in 1946, y freeze.” Tanning points out. “There a maze of closed and opened doors.  coming into her own, in the same You have to lok every day of your

h{ﬁoﬂn—mbnnﬁﬁga%& _v._a!_. As a painter, and a surrealist. ad to be other ways, more mobility, She will talk about Tanning the art-  way that Frida Kahlo and Georgia  life and see something different.”
Trs." she painted 12 pieces in less Wwas she influenced by Frnst? like experiencing time, and | _xumu: ist, but not ._..uu.l:u the woman, O'Keeffe had. once the women's Tanning says. . o

.”N_vw.._ nine months. “Let me ask you something.” moving things around, stretching which is an irony n:.ﬂ.. how her movement picked them up” says While she is not painting now,
©1+ Tanning had been painting all ._.ES___a snaps. “If you were inter- ot area, condensing another, more tintings plumb the femini i : she still has visions. “Louis Cerinth,

ber life, and gained recognition in  viewing Max Ernst, would you ask an effort of suggestion than state- a German ..EE&. of about 1910 or
o w3

5 +the 405 for figurative works painted how he'd been influenced by Doro-  ment.”
...3.._: classical precision depicting thea Tanning?"
} dreamlike narratives rife with llogie She
-qnd emation. “Rirthday” (1M42), the
QW.:E 1 that marks her enuy inte
e art world, depicts the artist bare-
$Breasted in a doublet fe stooned with e
m Tmoots. A win nﬂ_ monkey squats at
W\..x.n.; cl. She holds ajar a door that

.......



